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Sydnie L. Mosley Dances  
 
 
 
Sydnie L. Mosley Dances is a New York City-based contemporary 
dance company presenting works that seek to actively engage the 
audience’s physical and emotional senses with dance performance in 
addition to involving audiences in the artistic process. Mosley is an 
emerging voice in dance who produces work that reflects real life 
experiences exploring, but not limited to, interests in black cultures 
and the experiences of women. The movement vocabulary reflects 
various styles of modern, ballet, and African dance, while dancers 
frequently use their voice with spoken text and audible breath. 
Choreographed works aim to move people through dance making 
them feel human. The dances provoke a visceral reaction to the 
physicality on stage, or incite curiosity and conversation. 
 
Sydnie L. Mosley Dances has notably presented work at The Chen 
Dance Center newsteps program, the FIGMENT Festival on 
Governor’s Island, RoofTopDance, a new stage for emerging artists in 
Bushwick, Brooklyn, as a part of the New York Foundation for the 
Arts Boot Camp Arts Festival at Surreal Estate and Joyce SoHo, The 
Actor's Fund Arts Center, the Harlem Arts Alliance Artz, Rootz & 
Rhythm Festival, Movement Research at Judson Church, Brooklyn 
Arts Exchange (BAX), The Red Carpet Theater at Taino Towers, and 
Barnard College.  
 
The company situates itself amongst the Harlem arts community by 
creating and presenting dance uptown; partnering with other Harlem 
artists and businesses; and focusing community-based initiatives 
within Harlem. SLMDances is also open to travel for projects both 
domestically and internationally as relevant to the mission and 
interests of the company. 
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Sydnie L. Mosley 

Artistic Director 
 
 
Sydnie L. Mosley is a dancer, choreographer and teaching artist in New 
York City. She earned her MFA in Dance with an emphasis on 
Choreography from the University of Iowa, and is an alumna of Barnard 
College at Columbia University, where she earned her BA in Dance and 
Africana Studies. Mosley’s creative and research interests lie at the 
intersections of modern dance, movement in the African Diaspora, 
spirituality, feminism, and literature.!
!
As an artist-activist, Mosley is interested in creative work that is both 
artistically sound and socially aware. Her 2012 evening length 
choreography, The Window Sex Project, and its creative process, are a 
model for dance-activism. With it, she uses movement to respond to the 
sexual harassment of women in public places. With this work, Mosley 
became the inaugural Alumnae Fellow with the Barnard Center for 
Research on Women during the 2011-2012 academic year. !
!
A versatile dancer, Mosley performs currently with INSPIRIT, a dance 
company, a collaborative company of women, founded by Christal Brown. 
She has also performed the work of choreographers Paloma McGregor, 
Lynn Parkerson and Donlin Foreman, to name a few. Jennifer Dunning 
of The New York Times writes of her performance in David Parker’s 
Nut/Cracked Redux, “I won't soon forget… the woman who stood in the 
center of a sea of floor-bound bodies, allowing her arms to bloom up and 
open luxuriously in a gracious, centuries-old convention with radiant 
pride and pleasure.” 
!
As a dance educator, Mosley was selected to develop Dance in the City, 
Barnard College’s first summer dance intensive for high school students. 
Mosley taught original curriculum that bridges topics in dance 
scholarship in a liberal arts course to applied artistic practices and 
experiences. Mosley is teaching artist faculty for the Grosvenor 
Neighborhood House YMCA and DreamYard Preparatory School.!
 
Mosley brings the breadth of her involvement in dance to the table as an 
advocate for the field. She serves on the Dance/NYC Junior Committee, 
which represents the interests of dance professionals in NYC ages 21-35. 
 
 
For more information please visit: http://sydnielmosley.com. 
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Repertory 

 
 
 
Pulled/Together 
10 min. 5 performers. Demonstrates forces and tensions between 
moving bodies. Attracted and repulsed, suspended then released, 
balanced yet unsteady, a collective energy holds the dancers together. 
Music by Michael Wall. 

 
A Side of the World for a Canvas 
24 min. 6 women performers. In this work, women assume agency 
through story telling creating their own possibilities. Incorporates text 
from Zora Neale Hurston’s Their Eyes Were Watching God. Music 
performed live by jazz vocal trio and pianist. 

 
Home, a diptych 
11 min. 3 performers. Created in collaboration with Amy Blumberg, 
Kyle Gerry and Tara Willis. Structured as a diptych, two parallel 
dances: The Living Room Dance (solo) and In the Kitchen (duet). The 
work contends with dreaming big while living in crowded tiny New 
York City spaces. How do we negotiate productivity in these spaces? 
How do the spaces become marked as private or intimate? As home? 
Music by Meghan Sebold. Set Design by Sydnie Mosley. 

 
Granted 
4 min. Solo performed by Sydnie L. Mosley in honor of her physically 
handicapped brother. Music by Natalie Gilbert. 

 
Love Stutter 
7 min. Solo performed by Sydnie L. Mosley in which she works through 
the struggle of having great passion for movement and trying to attain 
it. Music by Michael Wall.  

 
Fall(ter)ing Prays 
5 min. Solo. Explores what is required to trust oneself completely and 
the faith that develops as a result, both in oneself and in a higher 
power. Soloist interacts with wall projection.  Music arranged by  
Ebonie Smith.  
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Repertory 

 

The Window Sex Project 
60 min. 5 women performers. Also performed in excerpts of 12-15 min. Harlem community dance-
activist work that responds to the sexual harassment of women in public places. The Window Sex 
Project gives voice to this concern through performance that raises tough questions and celebrates 
women’s bodies. The work also restores agency to women by equipping them to manage street 
harassment in workshops and post performance discussions.  
!
The performance piece investigates how a woman's 
sexuality is perceived based on her body. The work places 
a diverse cast of women on pedestals in an art gallery 
setting, forcing audiences to contend with the 
objectification of the female body in a contemporary 
society. The project aims to equally celebrate all the 
bodies illustrating how each woman's sexuality is unique 
to her rather than outside perceptions. This work is 
grounded in personal experiences, feminist theory, and a 
collective need to take action. 
!
Work developed with the support of Barnard’s 
Center for Research on Women, Africana 
Studies program, and Dance Department, as 
well as activist organizations Hollaback! and 
Stop Street Harassment. Original sound score 
composed and produced by Ebonie  
Smith includes new instrumental work,  
"hollas" heard on the street, and the  
voices and bodies of the dancers.  
In addition, multi-disciplinary  
performance artist  
Leah King lends three  
characters from her  
one-woman show,  
“Can I Get a Smile?” 
 
 
 
 
 
 
 
 
 
 
For more information, please visit: 
www.windowsexproject.com 
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Sydnie L. Mosley Dances works with presenters to create dynamic 
residencies for your community. Essential to the company mission, our 
performances and outreach activities are effective in any number of 
settings including theaters, colleges and universities, schools, museums, 

            community centers, and more. Residency activities may include: 
 
 
 
TECHNIQUE & MASTER CLASSES: Mosley 
teaches classes for adult movers with any 
level of experience. Her modern technique 
class emphasizes grounded-ness & use of the 
floor, momentum, improvisation, balance & 
off-balance, preparing dancers with the tools 
to master her repertory. Mosley also teaches: 
West African, Afro-modern, weight sharing/ 
contact improvisation, improvisation, & 
composition. 
 
LECTURE DEMONSTRATIONS: SLMDances lecture 
demonstrations are audience interactive talks  that explore 
the creative process of our current repertory. Presentations 
may include video, slideshow or short movement showings by 
company members.   
 
POST PERFORMANCE DISCUSSION: SLMDances encourages 
discussion forums after all of its performances. PPD is 
especially integral to the mission of The Window Sex Project, 
as it facilitates the activist mission of the work. Depending on 
the audience, Mosley chooses to lead one of two conversations 
following The Window Sex Project performances: (1) FORM – 
a conversation about the mechanics of the work itself and the 
creative process or (2) CONTENT – a conversation about anti-
street harassment action. 
 
THE WINDOW SEX PROJECT: COMMUNITY WORKSHOPS: 
These workshops provide practical methods and resources for 
women and adolescent girls to combat street harassment, but 
also empowers them to define and celebrate themselves 
through healthy choices and artistic expression. Part 1 of the 
workshop is a dialogue about women’s experiences, 
preventative and post-harassment action. Part 2 is the 
movement component, which includes a pilates/yoga 
conditioning warm up & African-based dance class, followed 
by creative dance creation about harassment experiences. No 
dance experience necessary. 
 
LECTURE: “Creative Practice as Activism.” With a keen understanding 
of her place in feminist movement and modern dance history, Mosley 
delivers an interactive talk that reveals the interdisciplinary approach 
to her work, and how she moves toward social change through dance.  
 
THE WINDOW SEX PROJECT: COMMUNITY WORKSHOP TRAINING: Mosley trains local artist-activists 
in her unique methodology to creatively combat gender-based street harassment. 
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Young Hustle: Up and 
Coming Gen Yers 
June 2010 

 
Gen Y has been called lazy and over-
entitled, but these young artists and 
entrepreneurs are grinding to make their 
dreams a reality. Get to know the next 
breakout stars, including ones identified 
by The Root's readers. 
 
Sydnie Mosley 
 
Age: 24 
 
Hometown: Baltimore 
 
Occupation: Dancer/choreographer/teacher 
 
Website: http://sydnielmosley.com 
 
Sydnie has studied dance at University of 
Iowa and Barnard College at Columbia 
University. She has a fledgling 
contemporary dance company and is 
currently serving as a performing 
apprentice with INSPIRIT, a New York-
based dance company. 
 
 
 
 
 
 

The art of promotion 
October 31, 2010 
 
Tired of waiting for galleries to represent 
them, a group of budding artists—
graduates of the New York Foundation for 
the Arts' boot camp for business skills—
have devised a way to promote their work. 
The NYFA Boot Camp Arts Festival will 
take place from Nov. 4 through Nov. 20 at 
10 venues in Manhattan and Brooklyn. It 
will feature 38 writers, artists, filmmakers 
and performers, among them visual artist 
Dionis Ortiz and dancer Sydnie 
Mosley, who will present choreography 
she created at Surreal Estate in Brooklyn. 
 
Michael Royce, executive director of 
NYFA, says just 55 of 300 applicants were 
accepted into the program, which covered 
marketing, financial planning and more. 
“The boot camp's goal was to teach artists 
how to look at themselves as 
entrepreneurs,” Mr. Royce says. “We want 
to test whether the skill sets we provided 
would result in anything.” 
!
!
!
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Money Hungry 
February 7, 2011 
Joi-Marie Mckenzie 
 
Sydnie Mosley watched her dancer Tara Willis 
warm up on the second floor of Harlem’s 
YMCA. A tall lanky twenty three-year old, 
Willis hoisted herself onto her hands. She 
stalled with her feet suspended in the air 
creating a handstand. Then her legs dangled 
and settled one by one onto the cold gym floor 
as she straightened herself upright. After a 
few lunges then other lower-body stretches on 
the floor, Willis pointed her toes toward the 
floor. She grunted slightly as she reached her 
hand to her ankle to get the perfect stretch 
near her groin. 
 
“Are you warm yet?” Mosley pressed. 
 
“My feet are freezing,” Willis replied but gets 
up from the floor anyway. It’s raining outside 
and the gym, with no mirrors and plenty of 
draft from the frigid January weather, isn’t 
the perfect dance studio. Still, it’s a free space 
to practice. 
 
Mosley, a twenty-six year old trained dancer 
and choreographer who is shorter than your 
average dancer at 5’ 2”, is preparing for an 
upcoming showcase in honor of National 
Choreography Month observed in January. 
Eleven choreographers are planning to 
showcase, charging $10 for admittance. By 
selling tickets along with baked goods and 
wine, they hope to make enough proceeds to 
split the profits amongst them. 
 
“I’m not bringing any baked goods,” Mosley 
confessed. “I don’t have any money! I’m trying 
to get money from this show...not spend it.” 
 
In recent years, funding for the arts has had a 
steady decline in New York despite the fact 
that it spurs $25.7 billion dollars annually. 
With theater houses cutting staff and dance 
companies pulling out of performances, the 
performing arts in New York City is cutting 
back much like the rest of the Nation. The 

arts depends on funds from the wealthy, 
government grants and even fundraisers to 
pay dancers, venue fees and other operating 
costs. Still, with government cutbacks on 
public arts spending, even eliminating many 
music and arts programs in public schools, the 
thought of creating a modern dance company 
seems like a tall order. Mosley, a graduate of 
Barnard’s dance department, is still hopeful. 
 
“Okay, let’s go!” Mosley rushed Willis to start 
her run through of “Change My Mind”, a piece 
she recently choreographed that portrays a 
woman walking down a busy street all the 
while being hit on by a number of men. 
“Sometimes I feel like I’m being window 
shopped when I’m walking,” Mosley explained. 
Later, she wrote on her blog Love Stutter, 
“The project is an attempt to realistically and 
creatively respond to street harassment; for 
women to find agency through defining and 
celebrating their own bodies and sexuality as 
they see it.” Much of her body of work 
addresses issues of feminism, sexuality and 
female empowerment. 
 
“We don’t have any music yet,” Mosley said 
quickly before Willis morphed into character, 
a nameless New York City woman. 
 
As if she is looking in a mirror, Willis began to 
primp. Fixing her hair, straightening her 
glasses, even adjusting her breasts, she 
checked herself. And then, as if she’s getting 
the wind knocked out of her, she falls to the 
floor. Willis, or the nameless woman, slowly 
gets up. Her eyes are closed. Again, she fixes 
her hair. Another energetic reprieve leaves 
her on the floor, a well-used plane in the 
dance. With her legs wide open, Willis slowly 
feels her legs, her hands landing in her 
crouch. A sexual innuendo that is not lost, she 
twists and rises with her hand still between  
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her legs. Eventually Willis’ hand is yanked 
out, almost as if she’s reclaiming what was 
lost. 
 
Mosley quietly “hmms” her sign of approval, 
while watching her dancer intently. 
 
The two try the dance one more time, careful 
to eliminate any formal ballerina shapes 
before rushing to leave the gym. “I don’t want 
to be in here when the kids get out of school,” 
said Mosley. 
 
The young choreographer also needs to rush 
downtown to The Field, a non-profit that aides 
performing and visual artists in 
administration and fundraising needs. She’s 
signing up for their Sponsored Artists 
Program. The organization takes advantage of 
the fact that many artists are too busy being 
creative and don’t have the time or the 
personnel to find funds to operate. While 
keeping artists up to date on grant deadlines 
and opportunities, The Field in turn, fosters 
relationships with many of the big funders in 
New York like the National Endowment for 
the Arts, New York State Council on the Arts 
and the Carnegie Corporation of New York. 
They barely mention that artists could go to 
these funders directly for grant opportunities. 
Instead, Mosley, and other artists, have to 
become a member of The Field for $100 
annually to get updates on grants, proposal 
writing workshops and strategies on how to 
cultivate donors. 
 
Inside PMT Dance studio, an informal space 
for a performance, Ana Brown Massey played 
Sam Cooke’s “Lovable” on an iPod. Over 50 
people, paying $10 each, are crammed into the 
studio to watch eleven choreographers 
showcase pieces. After three weeks of 
rehearsals, finding costumes and the 
appropriate music, Mosley will have to split a 
mere $30 between her and her dancer. “It 
might not be that much money,” Mosley notes. 
 



  
 
   
 
 
!

2095 Madison Avenue, 2A •  New York, New York 10037 •  410.916.1844!

 
Building Community Through Dance 
An Interview with Sydnie L. Mosley ’07, BCRW Alumna Fellow 
Spring!2012!
BCRW!Staff!
 
Sydnie L. Mosley ’07, BCRW’s first Alumna 
Fellow, is a New York City-based dancer and 
choreographer. After graduating from 
Barnard College with a degree in Dance and 
Africana Studies, she earned her MFA in 
Dance with an emphasis on choreography 
from the University of Iowa. Her most recent 
work, The Window Sex Project, is a dance 
performance that addresses the problem of 
street harassment and seeks to create a 
community dialogue around issues of 
sexuality, gender, and public space. 
 
BCRW: Can you talk a little bit about your 
background in dance and how you began your 
career as a choreographer? 
 
Mosley: Like a lot of little girls I started 
taking ballet classes when I was 4 years old. 
My parents were putting me in different 
activities and dancing is the one that stuck. I 
don’t think I’ve ever really stopped dancing for 
any extended period of time since I started. 
 
My training is really varied. I never trained 
for a long time at one particular school or 
studio in a singular technique like a lot of 
dancers. Instead I picked up a lot of styles in 
all of the many places I danced. For example, I 
started learning African dance in elementary 
school; I learned to tap dance and was 
introduced to Limon technique by my middle 
school dance teacher; I learned basics of 
Graham technique at a summer arts program 
in my home state of Maryland. I went to the 
American Dance Festival twice when I was a 
teenager where I sampled it all. I also have to 
recognize my long-time teacher Ava Fields, 
who through her liturgical dance troupe 
literally taught me everything she knew about 
dance, most importantly about performance. 
By the time I was a senior in high school I was 
not only president of the school dance 

company, but I put on my first self-produced 
show in Baltimore. I knew then that I wanted 
to make a career out of dancing and making 
dances. 
 
I developed a lot technically while I was a 
student at Barnard. Barnard is also the place 
where I began to really understand making 
dances as a craft, with methodology and tools 
to bring choreography to fruition. I had the 
privilege of having Janet Soares as my first 
formal composition teacher. She worked for 
many years with Louis Horst who was Martha 
Graham’s long-time accompanist and 
professional collaborator. My development as 
a dancer and choreographer continued in 
graduate school at the University of Iowa 
where I concentrated on choreography. 
 
Within six months of returning to New York 
City after graduate school—and after seeing a 
host of really less-than stellar dances on major 
stages—I decided to throw my hat in the ring 
of folks making and showing work. I literally 
said, “I can make dances better than that,” 
then rounded up three dancers who were 
down for the cause, and we started rehearsing 
a new trio. At the time I had no idea if or 
where the piece would be performed. I 
auditioned it for H.T. Chen and his dance 
center’s program for emerging 
choreographers. After that I just kept moving 
forward. It’s almost been two years since then 
and now I’m actually doing what I set out to 
do so many years ago. 
 
BCRW: Where did the inspiration for creating 
The Window Sex Project come from? 
 
Mosley: I was inspired by a simultaneous 
creative want to make a dance about a 
woman’s body and sexuality, and my own 
daily experiences with street harassment and  
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a need to act out against them. The title comes 
from feeling like I was being constantly 
“window shopped” as a sexual object as I 
walked on the street. 
BCRW: What do you hope The Window Sex 
Project will accomplish? 
 
Mosley: There are many goals of this project, 
those that I articulated at the outset of this 
work, and those that I am discovering as I go 
along. First of all, I just hope to create 
awareness around the issue of street 
harassment and highlight the fact that this is 
not “just the way it is.” We have the power to 
affect change. I hope the performance piece 
will start conversations amongst men and 
women, so that we can address what we feel is 
appropriate and respectful communication 
and interaction between one another. I also 
hope that it inspires mentoring with youth 
and teens. For young men, how do you 
respectfully interact with the opposite sex? 
For young women, instilling self-respect and 
self-confidence so that they demand the 
respect they deserve. The workshop model 
that I designed for the community 
participants is a great way to facilitate this. 
 
I also would like to invite Harlem community 
and political leaders to our performances so 
that they can see how serious of an issue this 
is within their constituency. Policy makers 
need to know that this is an issue worth 
considering, if we ever hope to have 
appropriate legislation to protect the 
harassed. 
 
A by-product of this work has been expanding 
people’s understanding of what constitutes a 
dance, and how trust, intimacy and 
community can be built through shared 
movement experiences. 
 
BCRW: You describe the project as a 
community arts and performance initiative, 
and strongly connect it to the Harlem 
community. What does it mean for you to 
engage on a creative or artistic level with the 
community? 
 

 
Mosley: It means a lot for me to engage 
creatively with the community in which I live. 
A lot of the modern dance community, 
particularly small companies and individual 
artists are focused downtown or in Brooklyn. 
Many artists who actually live uptown (me 
being one of them) commute for hours on end 
every day for rehearsals and performances, 
when there are plenty of vibrant dance spaces 
uptown. One of my goals as an artist is to 
create, nurture and participate in dance 
uptown. 
 
Secondly, one of the major goals of the 
community workshops was for women to get 
to know their neighbors, to network and form 
new connections. Relationships mean so 
much, and we cannot be a community if we 
don’t nurture them. 
 
Lastly, I wanted to create a dance work that 
was authored in some part by the Harlem 
community, for the Harlem community. Some 
of the movement phrases in the performance 
are taken directly from what community 
members created in workshops, and all of the 
“hollas” in the sound score are direct quotes of 
what folks have heard. I want folks to see this 
dance work and see that is their own story, 
and that story is now being shared with a 
larger public. 
 
I’m blessed that this work has been received 
so openly, and that community members have 
seen a postcard in their local coffee shop and 
then come to a workshop. I was able to provide 
a safe space that they needed to commune 
with others about their experiences, that 
maybe they hadn’t found anywhere else. 
 
BCRW: It seems as though the issue of street 
harassment—which is certainly something 
that women have been dealing with for 
decades, if not centuries!—has been steadily 
gaining more attention in recent months. Do 
you attribute this rise in awareness to any 
particular events or actions? 
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Mosley: Yes, it has been happening long 
before my time! I don’t know if I can attribute 
any specific event to the rise in activism  
 
 
against it, but I think those who are affected 
and fed up are using their voices more, and 
because of new technology we are hearing 
them more. Organizations like Hollaback! and 
Stop Street Harassment are leading the way. 
They encourage people to share their stories 
via blogs, mobile applications, Twitter and 
Facebook, so now there is an ongoing public 
discussion about street harassment that is 
hard to ignore. 
 
Street harassment really is a human rights 
issue – it prohibits women from being in 
public spaces as comfortably as men, and that 
doesn’t have to be. The more we share our 
stories, the more solutions we can create for a 
safe and respectful street culture. 
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Celebrating 40 Years of Feminist Scholarship  
and Action 
September 26, 2011 
Lois Elfman 
 
NEW YORK – When the Barnard Center for 
Research on Women (BCRW) was founded in 
1971 it was the first of its kind in the United 
States—a central location that joined together 
scholarly inquiry in the then emerging field of 
women’s studies with political activism in the 
feminist movement. BCRW’s mission in the 
words of the original charter is to ensure that 
women “can live and work in dignity, 
autonomy and equality.” 
 
Notable occurrences in the life of BCRW 
include the first annual Scholar & Feminist 
Conference in 1974; the infamous “sex 
conference” in 1982, out of which came the 
publication of Pleasure and Danger: Exploring 
Female Sexuality; the 2003 founding of the 
online journal S&F Online, which 
disseminates the work of BCRW; and the 
founding of the print publication New 
Feminist Solutions in 2004, which addresses 
concrete policy initiatives that grow out of the 
intellectual work of BCRW and its 
collaboration with activist organizations. 
 
Over the past four decades, the field of 
women’s and gender studies has evolved 
greatly as have the issues addressed by 
political activists. The ongoing collaboration 
was marked by “Activism and the Academy: 
Celebrating 40 Years of Feminist Scholarship 
and Action.” 
 
This past Friday and Saturday panelists and 
speakers addressed topics related to how 
feminist inquiry is crucial to advancing issues 
of social justice. 
 
“Intellectual work that happens in the context 
of colleges and universities can be leveraged 
for more practical and policy oriented activist 
projects,” noted Dr. Elizabeth A. Castelli, 
acting director of BCRW. 

Dr. Sonia E. Alvarez, Leonard J. Horwitz 
professor of Latin American Politics and 
Studies and director of the Center for Latin 
American, Caribbean and Latino Studies at 
UMass Amherst, gave the keynote address on 
day one. Her presentation focused on an 
overview of the forthcoming book 
Translocalities/Translocalidades: Feminist 
Politics of Translation in the Latin/a 
Americas, of which she is one of the editors. 
 
The book is a collaborative project with 23 
chapters written by 24 contributors. It 
involves building a framework and a bridge 
across a number of divides. 
 
“It crosses disciplinary boundaries as 
shamelessly and energetically as geopolitical 
ones,” said Alvarez. The authors come from 
diverse geographic locales and areas of 
expertise, including media studies, literature 
and science. 
 
Translocality involves putting local issues in a 
global context and making it widely 
accessible. What many of the contributors 
touch upon in the book is that they often find 
themselves translating or explaining 
perspectives or ideologies from one entity, 
person or group of people to another. 
 
Alvarez described the book as a “sustained 
dialogue, a rarity for anthologies,” she said. 
“The essays in the book are in explicit 
conversation with one another. That 
conversation is intergenerational as well as 
interethnic, international and 
interdisciplinary. It has required all of us to 
interrogate some of our most worthy and 
steadfastly held assumptions and inspired 
many of us to learn to read and to translate in 
new ways.” 
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Alvarez said many of the contributors dubbed 
themselves “translocas,” which are “more than 
world traveling translators. We are cultural, 
political, theoretical mediators.” 
 
The major goal of the anthology is to 
destabilize the North/South dichotomy and 
highlight how translocal feminist subjects and 
theories are constituted in space and deed. 
Hopefully, it will foster greater understanding 
and improve dialogues and alliances among 
academics and activists in ways that are 
inclusive socially, sexually, racially, 
economically, environmentally just and 
feminist. 
 
At Friday’s plenary panel four women from 
the world of activism described how the 
academy is vital to their work. 
 
Ai-jen Poo, director of the National Domestic 
Workers Alliance, which is made up of 35 local 
organizations of nannies, housekeepers and 
caregivers for the elderly, spoke about how the 
work of academics has helped transform laws 
and policies as well as ways of thinking about 
domestic workers. She presented NDWA’s 
new national campaign, Caring Across 
Generations, which addresses the aging crisis 
in America and how it impacts caregivers, 
many of whom are women of color. 
 
“If you put a gender lens on the world, not 
only do you see the world more clearly, but 
you also see the realm of possibilities for 
strategy more clearly and more fully,” Poo 
said. 
 
Sydnie L. Mosley, a 2007 Barnard graduate 
with a double major in dance and Africana 
studies, is now BCRW’s inaugural alumnae 
fellow. 
 
“This fellowship is an opportunity that I 
sought out to ground my work as an 
independent dance artist with many interests. 
This includes the intersections of modern 
dance, movement and the African diaspora, 
words and feminism,” Mosley said. 
 

 
 
Mosley is a Harlem-based artist, presenting 
her work in various performance spaces in the 
Harlem community. Mosley has developed a 
project that involves activism and scholarship 
titled The Window Sex Project, which 
addresses issues of sexual harassment that 
women encounter daily on the streets. 
 
Mosley recently held several creative 
movement workshops, including one on the 
Barnard campus, where women voiced their 
concerns about street harassment through 
words and movement. Mosley is currently 
creating a full-length dance work integrating 
this movement and stories from the Harlem 
community. Her goal for this year of her 
fellowship is to create a curriculum for 
responding to harassment out of The Window 
Sex Project that can be implemented in 
communities. 
 
“I developed a process equally dependent on 
theory and practices,” she said. “Academia 
provides the foundation for feminist activism.” 
 
Ana Oliveira, president and CEO of the New 
York Women’s Foundation, said academics 
“permit a production of knowledge.” 
 
“It’s really important for us to be more 
efficient in effecting the change that we want 
to affect,” Oliveira said. “The academy brings 
access to the realm of ideas and the realm of 
policy.” 
 
“The Barnard Center for Research on Women 
and its partnerships are one of the few places 
that allow the possibility to reflect and to ask 
new questions,” said Amber Hollibaugh, 
interim director of Queers for Economic 
Justice. “Going forward in innovative ways,” 
she explains. 
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